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HOUSE DECORATION 



ARTISTIC FITMENTS. QIBINET WORK, QOZy CORNERS, WJIEsli DECORATION, 

TflPESTRy POINTING, PHTTERD DESIGNING, EflBROIDERy. WOOD-CJIRYING, 

l^EPOOSSE WORK, POKJF WORK, CHINJI POINTING, STJUDED GfcJISS, Etc., Etc. 



WE give a number of illustrations herewith of interiors 
decorated in given styles, as guides to the amateur 
house decorator. 
The first is a Moorish hall, exhibiting an arrangement by 
which the ordinary entrance hall may possess an Oriental char- 
acter. There is shown a divan on one side, and a hat stand on 
the other, with a very artistic arrangement of fretwork, Moor- 
ish screen or archway, artistically decorated with draperies. 
Inasmuch as furniture, according to our ideas, is not met with 
in the average Oriental house, the Moorish style is one that is 
eminently fitting for the hallway, or smoking-room, where too 
much furniture is not desirable. Beside the divan is shown a 
Damascus coffee table, and there is a screen and a porcelain 
jar for umbrellas, etc. A Moorish lamp in brass hangs from the 
ceiling. Such a scheme, with the use of Oriental rugs, and wall 
decorations having designs in the Moorish style can be carried 
out very simply and successfully. It is usual to paint or enamel 
the woodwork in a certain color, such as cream, pale rose or 
pale green, but the style is one that is capable of an almost in- 
finite variety of form and coloring. 



The next illustration is that of a Queen Anne dining-room. 
The ordinary Queen Anne style might be more properly termed 




Anglo-Dutch, which exhibits many quaint features. The grand- 
father chair, the old bureau, with claw-footed dining table, all 
belong to the days of Queen Anne. The arrangement of the 
sideboard is at once comfortable, convenient and rational, and 
the sketch illustrates a simple but essentially useful suite. The 
chairs are both fanciful and serviceable, the grille work on the 
back having the central slat pierced in ornamental shapes are 
peculiar to the style. The fireplace is, or should be, one of the 
most important features in the Queen Anne dining-room. The 
modern house furnisher, however, inclined to make the Queen 
Anne overmantels much more stately and severe than were the 
original mantelpieces of 1702-1714. Nowadays we have shelves 
and a mirror in lieu of the ornamental pediments and entablature. 



The Adam boudoir recalls one of the most delicate of all the 
modes of household art that have ever been originated. The 
style is English and has frequently been called the English 
Louis Seize style. It is almost too delicate in character but its 
sweetness of line and gracefulness of detail far outbalance this 
questionable quality. 

The possibilities of the Adam style are many, for^it is capa- 
ble of the greatest amount of adaptableness to modern require- 
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ments. The Adam boudoir furniture illustrated is as character- 
istic of the fancifulness of modern furniture as it is of the orna- 
mental treatment of the brothers Adam. The cabinet is shapely 
and commodious and conveniently arranged for the display of 
bric-a-brac, and although orthodox in design, is made to con- 
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form to the wants of the modern times in the matter of trans- 
parent glass in the center and shelves at the sides. It is some- 
times said that the Adams' style is old-fashioned and cannot be 
introduced nowadays on that account. Such an impression, 
however, is erroneous, for the Adam style will be in vogue as 
long as a variety of style is required. The style is generally re- 
garded as an expensive mode, and not without reason. Satin 
wood, marquetry and silk are essentially its materials, and all 




these are costly. Faultless workmanship and delicate materials 
are necessary, and any attempt to cheapen this mode, or its 
companion style, the Louis Seize, usually results in failure. It 



107 



is a beautiful style and when rendered in furniture, as it de- 
serves to be, can vie with the best. 



In drawing-room furniture the prevailing fashion is un- 
doubtedly the French style. At its best it is fascinating, but at 
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its worst is appalling: The demand for furniture in the French 
style bids fair to continue for a while, and therefore the manu- 
facturer of middle olas3 cabinet and chair work must continue 
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Design for Newspaper Rack in Leather Work. 

to produce effective Rococo furniture in the matter indicated in 
our sketch. In separate pieces this style does not seem so outr'e ; 
for an occasional piece of furniture in the Louis Quinze style 



gives an air of refinement and eclecticism to the surroundings. 
The quaint and venturesome shapes of the Rococo mode are ec- 
centric and effective, and when handled in a sympathetic man- 
ner the style may be treated in a pleasing way. Upholstery 
goods are admirably adapted to it on account of the grace and 
general richness of the style. The introduction of the Rococo 
fashion offers our furniture makers an opportunity of reviving 
some of the really desirable old patterns of high-low couches 
which were once so popular. These familiar old sofas, despite 
their contorted shapes, had much to commend them, and nowa- 
days they may, perhaps, find fresh favor, if produced in more 
dainty forms and finished with delicate coverings. The one 
shown in the sketch is stylish and peculiarly inviting in form, 
combining the convenience of the sofa with the settee. The 
corner cabinet is arranged with a view to meeting the modern 
taste for vitrines, and the small table, although it is somewhat 
ordinary in appearance, is an agreeable departure from orthodox 
lines in the design of the cabriole leg. The arm chair and gir- 
ondole are treated in similar Louis Quinze lines and the wall is 
panelled in an appropriate manner. 




Design for Book Cover in Leather Work. 
SPANISH LEATHER WORK. 



LEA.THER work has been very generally taken up by ladies 
during the last few years. It is a pleasant pastime, for 
there are scarcely any difficulties to overcome in learning 
it, and many useful articles can be executed with but a slight 
amount of labor. So far, ladies have kept mostly to the simple 
embossed leather work, or the German cut and embossed, some- 
times tinted with ordinary colors or architect's inks. There are 
now signs that a revival of the old Spanish art of decorating 
leather is imminent. Just a few artists are trying their hands 
at it, and experiments are being made to obtain the same 
lacquers as those used in the old time. 

The best colored lacquers have hitherto been made abroad, 
but professionals are now manufacturing them here ; only, how- 
ever, for their own use and the use of their pupils, generally. 
Of course there is a good deal of the customary affectation of 
ecrecy which is always in the air when any new art work is 
sntroduced, or an old one revived. The lacquers may differ 
slightly, but good lacquers are good lacquers, all the world over. 
Leather embossing is easy to learn and quickly accomplished. 
Different kinds of leather are used, but calf is preferable to 
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